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Loaded Six is not quite so rare 
as its predecessors - mainly because we’ve 
printed more of this edition. In fact, 
starting with six, we now 'go to press' 
instead of ’going to Xerox’. Anyway, a rig 
thankyou to the AVON TOURING COMPANY for 
their help - finally enabling the r«3t of 
the country to read this. 

TM£ e.Gt.VS <\GOC*P CUUB, 

?H:woK)Vze \T \\ 

The Bristol scene is hotting up 
innit! THE POF GROUP are absolutely amazing 
- I almost dedicated the whole rag to them. 

THE PIGS make great recording artistes, 
giving our very own label the Uest possible 
launch. THE MEDIA get better with evefry gig, 
and SOCIAL SECURITY arc developing into a 
fine little R'n'R band. And of course there's 
always the ANDROID PUPS ... enough to make 
everyone stay home and watch telly! 

I was really glad to see the votes 
pouring in for GENERATION X in the Loaded 
poll. A a you must all know they are my 

absolute faves, and I like to think that all 
my superlative filled rantings of the past 
six months have gone towards turning you lot 
on to them. 1 saw their fifth ever gig, 
back in January - they were great then! 

PAUL SIMENON OF THE CLASH 
AT BRISTOL'S COLSTON HALL 
PHOTO BY JON BEALES (U.S.A.) 
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, . ARTATTAX ar? a aov band-not a G00 d op«» u- + 

th ? **’*«* ™eU is the brain. behind the band £e 
^ ' 3n,arid if they eT ” «<** reoordn he?U ^ 


probably 


nut tor, 


nut tor-not a vary good on**, 


. K^nvasr he* a a right 

. . J this X’ getting ridiculous:) 3dvi*i is about five foot an? 

J n ^ ladon drinking and on.ioy:ing being the c*ntr» of’ 
. o-nuion.Edv_n sr iea two local gorrillas,with *1 am a punk rookcr* sprayed across 
they’re jackets,dogging ;iim up. EcLwin walks over to them,"You’re a wimp",he informs 
the biggest*- Gabba gabba hey,Edwin lives to fight another day! 

Artattax are playing at the Swindon .Brunei rooms., supporting 
the truly brilliant people's band,GENERATION X.Bilijr Idol thinks they’re crappy and 
Edwins a phoney,they played on the name bill at the Vortex.Their songs are really 
stupid,they did’nt mean anything to me,First up was ‘Frankenstein's Heartbeat *,then 
’I am a Dalek*,*Eat City*,'Animal Bondage* and 'Chicken in Finland'-predictable ain't 
the word. 

Savage Edwin has got a nasty habit of explaining hia songs., 
"This rs a song abour when your girlfriends parents really hate you,and then you go 
to night school and learn how to make a bomb,and then you blow 'em up".Revetvt}?— 

Go tell 'em Elvis! 

On stage only Edwin offers anything to keep the old glnzsbaTs 
occupied.A buck toothed short as a with bulging eyes. The rest of the bend are dead, 
two blokes and a bird on be.ss« 

Needless to say GeifC were brilliant,thrilling their fans and 
converting the curios.Artattax have a lot to do. 
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LOADED SINGLES REVIEWS BY DAVID HOU SHaJ -1 , 11 ' Qo you calling punk.p unk? 11 Den t-• 


BLITZKRIEG BOP:LET'S GO/9 TIL 5/ 
BUGGER OEP,(MORTON SOUND):The first 
minute is neat-"If you're going to 
San Francisco,you'd better wear some 
flowers in your hair.If you're going 
to San Francisco,you'11 meet alot of 
wierdos there".Forget the rest. 

KILLJOYS: JOHNNY WON'T GET TO HEAVEN/’ 
NAIVE(RAW) :Yet another -vapid 
unintelligent pistols imitation-The 
Killjoys could find their place in 
the grand safety-pinned scheme of 
things in twenty years 0.3 the Fumble 
of Punk rock. 

DRONES? CONFESSIONS OF A WHITE Cf-L* .?•) 
WORKER (OHM.,, S) *The wrapper us rfeaV- 
keen concept and all that. The 
though is dire uninspired dri 



THE STRANGLERS? SOMETHING BETTER 
CHANGE/STRAIGHTEN IT OUT(UA) : their 
best single so far-"Straighten out" 
is brutally compelling and "Somethi¬ 
ng " is also an ace song-a grower 
though(vow sorry to lay all these 
heavy journal:: Etic terms on you man' 

•.»„and now a word from our spouse 

THE ADVERTS:LOOKING THROUGH GARY 
GILMORE 1 S EYES/BORED TESNAGERS( 
ANCHOR)sDespite the fact that on¬ 
stage they’re all unable to a imu.lt a-- 
neosly b Id down any beat foi more 
than fire seconds and despite the 
tfcot. that, cnetage TV Smith indulges 
pathetically unnnecessary sub- 
F.\ 2 sque p->stu.ring (how many 

p.fople Cr yen know from D-von v.ho 

v 1th arc Islington accent?), the 


playing songs at a point that '3 
imagine. tivcly a hundred mi.lee behind 
where the PISTOI-o were a year ago. 
The maxim behind "Anarchy in the 
UK ,! is "Think for yourself ,be your- 
self :: 5 the 0 nly vo rthwhi 1 e mr 2 i c is 
that which isacreative extension of 
the musician's own thoughts and 
scnali fy. There seems however to 


P 

be pitifully 
about,but x'o 

cir .-j >■> 

cl«>.* .* * * 


rev perceptive 
lu.nateiv there 


peop.uS 

are seme 


; *>*1 


J. J- t 

the best- 
sines-. I era 


•ns like our own truly wonde- 
POP GROUP,who are incide.ntly ? 


ing to happen to Bristol 
.•3 here fourteen years ago. 


DESPERATE BICYCLES:THE MEDIUM WAS 
TEDIiFI/DON'T BACK THE FRONT(REFITT.) ■; 
The first Bicycles single was realty 
keen-but this ‘ ime out they've 
thoughtleeE.y allowed the music to 
suffer at the expense of some rather 
banaL neo-political sermonising. 


interest lag t wists and on-_ 
ruot 1 3 1i es. "Rokting"i 3 one of th.< 
moet outstanding numbers(the hook in 
lethal)from potentially the beet set 
in the country while "Bored Teenager¬ 
s' 1 Infivjately superior to the 
“Rot/" version with a cool middle 
section a .rid eons good gui tar.,This is 
the best single I’ve heard since 
"Love goes to building cn fire* 1 and 
if/.vbori the Adverts sort ou J their 
performing problems,they will be 
unstoppable. 

THE .FABULOUi? POO 12^)?-?WHEN THE 
C mWR-S THPU/EIKE BLOC ; '(p v 'i J j, »The 
PooiI.ee 
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RET IT LOS'* I CAN’T STAND MY BABY /I 
W.*iNN.A BE YOUR MAN* SENSIBLE) ;Tn is .is 
an OK ir'erpre taiaort of the Lennon3 
I/icGarirry swash®monie coupled with 


a nicer.' tongue in cheek early uy _ 
American devey eyed high school"' 
puppy love teen ballad whale the B 
side is an equally droll g-uney oil- 
.vg RnB work-out(wi i;h 

t » a J m 


flecked giro-, 
a. viol Ln solo : 


he groups own songs that is 
fe’o double tracked 
ra .Anderson 
r?g and she sings 
ii infectious 
a single of the 


one or 
sup orb. Fry 
vo c a 1 s(&u f >e nt i c Mo 
accent too)are am 3 s 
some good lyrics vi 
genuine energy.Half 
month. 
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This is one hot rock and roll unit.The PRIMATES (there's still time to 
abort that crap name fellasi) played their first gig proper at the recent,well organised 

Barton Hill festival of Punk-and they were great, 

Jon Britton split up GOOD QUESTION because they were a load of shit,it 

must have been frustrating for him,playing that dung,'cause the boys a star-HONEST.Now he s 
“ * a real band. J.J. is an ultru-tight drummer,and Johnny Shennon makes a mockery of the 
Srfh tS* it“ difficult to handle bass and lead vocala.Jon Britton poses a bit on otaee.but 
who doea^nt,anyway He's OK for an Arts Student.lhdrinates are gonna be -ry ^tant 
band,with the right management they could emerge through the last part of '77 the way tne 

oORTBiAb die. out of ^ y f ^ me ^ ber a coup i e Q f their songs,and these include, "Generation 

Warfare" and "Hy Genitals". They did£ "My Generation" at the climax of their set,and for me 
1 + ^ one of the highpoints of the night,really set the old adrenalin going._ 


l HISS 









’CORNY HEADINGS’.PRESENT* HOUSHAK’S ALBUMS 

(AN OCCASIONAL L.P. APPRAISAL) 


VARIOUS ART I ST'S: THE' NEWT/AVE ('PHO Ifo^— 
GRAM):On this record there are 8 
American "bands, 1 Australian, 1 French, 
1 Irish and oh yes,l British band. 
Only the RAMONES(Judy is a Punk and 
Suzy is a Headbanger)and the DAMNED 
(lew Rose)have anything to do with 
Punk rock while the rest of the bands 
have tenuous links with the new wave 
and SKYHOOKS and the RUNAWAYS don’t 
have that.In other words,complete 
with garish cover adorned with Sunday 
colour supplement punks,this is a 
piece of execrable exploitation 
product.However you do get a promis¬ 
ing excert from the forthcoming 
RICHARD KELL album plus a spine 
chilling performance by PATTI SMITH 
and RICHARD SOHL on the 1974 legend¬ 
ary "Piss Factory "plus the 
superfabuloso "Love-? building on 
fire"by TALKING HEADS,the absolute 
best band in the whole wide world. 
Plus stuff from the DOLLS and the 
GROOVIES that are worth having in 
duplicate if you’ve already got them 
(and I just know you have,you groovy 
little devils).Mostly music for 
pleasure and value for money. 


ALBERTO Y TRIOS PARANOIAS:ITALIANS 
FROM OUTER SPACE(TRANSATLANTIC):I 
know they don’t sound like the SEX 
PISTOLS but you ought to obtain this 
record because Jesus it’s so funny 
it’s worth selling your body for. 

They really have captured fully the 
chaotic multi-layered lunacy of their 
live act and the album stands up to 
repeated listenings because there’s 
so much going on you could’nt 
possibly take it all hilariously in 
after fifty listenings.it’s staying 
power is also increased by the fact 
that the songs are fine songs in 
themselves and are played with wit, 
flair and skill-"Holiday Frog" for 
example really sticks in your mind. 
They do come on a bit like the 
BONZOES and MONTY PYTHON in places 
but are much much funnier than the 
last series of the Flying Circus. 

And anyway their perfect piss-takes 
of BARRY WHITE,DYLAN,Heavy Metal and 
C&W ai^e-uniquely brilliant. "Teenager^ 
in schtuck",the punk parody,is so 
accurately dreadful it sounds just 
like CHELSEA and the lyrics are,I’m 
sure,exactly the lament expressed 
every day by poor Mr. and Mrs. 
Valentine. 


MY favourites at the moment are 
"Old Trust"(which should be released 
as a single immcdiatly),"Brrrr" and 
"Italians from outer Space" and 
"Holiday Frog" and all the other 
fifteen tracks.Marvellous,funnier 
than a PLANETZ gig even. 


THE BOYS:THE BOYS(NEMS) :The only 
time I’ve seen the Boys was support¬ 
ing JOHN CAL E(that E must have BO- 
Ed.)in Maidenhead a few months ago 
and they did&nt exactly seem like 
the future of rock and roll,looking 
and sounding,in fact,more like a 
TAM PATON punk band.So I was 
slightly shocked when I happened 
to hear this disc a couple of days 
ago and discovered it was good,not 
to say extremely enjoyable.With the 
exception of the irratating-as-ever 
yelping pseudo-punk of "IDon't Care" 
and a dull version of the sub¬ 
standard John n'Paul song,"I call 
your name",this is an album of 
bright and bouncy,young strong songs. 
Matt Dangerfield and Casino Steel 
know how to weld together fast and 
furious chords into short hot pop 
tunes with barbed hooks that won’t 
let go.The more immediatly forceful 
songs are "First Time","Tonight", 

"Cop Cars" and the supreme "Kiss 
like a nun" which is more than 
catchy,practically habit forming 
(sorry).They &ave got a decidedly 
British pop sound,espiecally on 
numbers like "Keep Running" when 
they Veer towards the GLITTER BAND 
and the lyrics manage on the whole 
to(thankfully)keep away from current 
political cliches,I find I listen 
more and more these days to the 
lightweight(and that’s not a crit¬ 
icism) end of the new wave like this 
and the VIBRATORS, the BUZZCOCKS, 
and GENERATION X and less to the 
ponderous rantings of the CLASH and 
cohorts who were somewhat out of 
their depth to start with(they 
should’nt have listened to Bernie) 
and who seem to be finding it all 
an increasingly embarrassing burden. 
Politicians die but luv goes on for 
ever or as TODD RUNDGREN said-"a 
man would have to be as mad as a 
hatter,to try and change the world 
with a plastic platter"Sorry Todd, 
you may be pretty clever for a hippy, 
but you’re to old to listen to the 
BoysJ UNSUITABLE FOR ADULTS. 
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POP HUSIC-THE MOST EFFECTIVE WEAPON OF 
PROPAGANDA KNOWN TO MAN 

THE POP GROUP UP THE TIFFANY'S CLUB 

I must admit I thought the POP 
GROUP were wrong,Four months of solid 
rehearsals,and then completely skipping 
the ’Youth Club' phase of most bands evolut 
ion by hiring out Tiffany’s fob their 
debut,But I was wrong,they were right-it 
worked a treat! 

The time was just right,the 
name was known by everyone,yet they were 
a mystery,"Do they really exist","I don't 
think they'll ever play" were the sort of 
opinions forged by most people. 

As you all know Mecca has 
banned Punk,but we beat 'em-and they're 
gonna book the Pop Group againJ 

As predicted in LOADED FIVE the 
bouncers on the door were cunts,they 
would'nt let me in at first,but I was in 
after about an hours arguing.And after the 
unnessacary haasle of having to outfox the 
bouncers,no one was gonna sulk once they 
were insade-we was gonna enjoy ourselves 
Baaaaby! 

The Pop Group took the stage 
at 10-45,to the sound of Carpenters at 
work,(if it was something much subtler than 
that,then OK I'm naive)They are: 

MARK STEWART-vo cals 
JOHN WADDINGTON-guitar and vocals 
GARETH SAGER-guitar and vocals 
SIMON UNDERWOOD-bass and vocals 
B8U6E SMITH-drums 

They looked great.John and 
Gareth,dwarfed by their unnaturally tall 
lead voice,alternating brilliantly between 
lead runs.Musically the Pop Group are 
excellant,their material is frighteningly 
original.(if TELEVISION keep practising, 
they could be as good as this loti) 

Their set opened with an 
instant classic,'Hypnotism by Radio'.people 
were stunned-why has'nt this tune been 
written before?It will stay in your head 
for weeks. 

This band will not be dictated 
to by current trends,they set their cwn. 
"Play something faster,something we can 
pogo to"shouts a Punk,"Out of Fashion"say's 
Simon,and that was the name of the next 
song.Group compisitions are fresh and 
exciting,some fast some slow,"objects", 
"Colour Blind","Think","Why Lie","Prisoner 
of Sex",and "Lunetic or Genius".They also 
did Jonathan Richman's "Pablo Picasso"and 
Marc Bolan's "Solid Gold Easy Action".It 
was a great night,Mark,Bruce,Simon,John 
and Sparkey have got the temperament and 
the knowledge to handle their future-which 
if justice is done will hold every kind of 
success.MODERN MUSIC FOR MODERN PEOPLE. 


THE GENE MACHINE 
THE CHELSEA UP THE CHUTES CLUB 


I really tried to face CHELSEA 
with an open mind,but the yhings i'd heard 
about them made it verv difficult.GENE 
OCTOBER,theMae West of Punk rock.A one man 
show?-Definately."Don't leave the dressing 
room yet Carey,let me straighten your tie 
first"."I don't blame you thugs for fighting 
I blame the system"-roars of laughter.Last 
on stage and first off. 

I felt sorry for them,they tried 
very hard but they've got nothing going for 
them."Right to Work" was OK,but nothing else 
stuck in the mind.Its a pi#y they ain't got 
long hair,'cause heavy metal fans would lap 
'em up. 

Instrumentally they're quite good, 
CAREY FORTUNE is a shit hot drummer,and see¬ 
ing as this was the bassists fifth gig,he 
did'nt let anyone down either.JAMES 
STEVENSON,staring at the back of his boss's 
head throughout the set,played some ordinary 
guitar,things were just tight.Tight but 
unexciting. 

Apparently,this was one of the 
best gigs Chelsea have done in recent months, 
but most people in Chutes just could'nt 
relate to them at all. 

Some gob sailed Genewards,and it 
met with a phlegmy retort.(Better get your 
jacket cleaned Martin!)"We had a better 
audiance in Barnstaple",blares an annoyed 
October,"Fuck Off",comes the reply.Somehow 
though,he won the kids over.They went mental, 
yet no one seemed to be smiling.lt was 
aggresive.very aggresive as the pogping 
hoards tugged at the balcony surrond.Gritted 
teeth,spilt beer,smashed glass and spilt 
teeth."And don't you ever vote,even when 
you'reold enough",shouts the55 year old 
October. 

What do you do when you're really 
not enjoying a gig,and the lead singer 
sticks the mike in front of your mouth, 
expecting you to sing with the chorus to 
"Right to Work",most embarrasing.Anyway, 
other people did sing along,and Nick and 
Dexter added vocal support to show who's 
side they were on. 

Chelsea tried very hard,but 
their material is to ordinary.They did'nt 
set this particular Saturday night Punk 
crowd alight,they merely provided something 
to look at for Jof an hour. 

HEAVY METAL FOR TEDDY BOY POGOERS. 


Thank you voters for doing your 
luty and filling in the last issues poll form, 
and thank you espiecally for rewarding my 
faith in the amazing GENERATION X.Kere are the 
full results: 

BEST BAND 

1 GENERATION X 

2 THE CLASH 

3 SEX PISTOLS 

4 THE JAM 

5 THE STRANGLERS 

Heavy voting was also r°cieved for t RAM0N2S, 
UORTINAS ,SLI‘J'3, DR . FEELGOOD,and the Fft XJ-" A.TES , 
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BEST SINGLS/EF 

1 ANARCHY IN THE UK-SEX PISTOLS EMI 

2 GOD SAVE 'THE QUEEN-SEX PISTOLS VIRGIN 

3 CARY GILMORE'S EYES-ADVERTS ANCHOR 

4 FEEEZE/MAN OF THE YEAR-MODELS STEP FORWAR 

5 PRETTY VACANT-SEX PISTOIS VIRGIN 
Also well voted for were singles by:TALKING 
HEADS ,BU22C0CKS,CORTINAS,CLASH,BLITZKRIEG BOP, 

+■ Reggae artists,TAPPER ZUKIE And ELIZABETH 
ARCHER. 

BEST ALBUM_ 
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1 THE CLASH CBS 

2 IN THE CITY-THE JAM PCLYDOR 

3 MARQUEE MOON-TELEVISION ELEKTRA 


4 THE RAMCNES 


jIRE 


RATTUS NORVSGICUS-THE STRANGLERS UA 
Also well supported were:RAW POWER,and the 

ROXY compilation album. 

BEST LIVE ACT 
1 THE CLASH 
5 GEH3R.iT ION X 
* C0RT1NAS . 

4 DR.FEELGOOD 
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al 3 -> vnt .■=» A f->r v*r*: SUBVAY SECT, JAM. 
an* the LAMMED- 

BEST YAKKS 
1 ^RAMOHES 
? BL0ND13 
x LOU REED 

4 TALKING HEADS 

5 TELEVISION 

Al so - rans 1 nclu d ? s VAYliE CO QNTY, IGGY» 
and JOHNNY THUNDER'S HEART3REAKERS. 

'VO AST SAND 
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TjjYja-rvAn* 1 seein^d to get at least on** 
yite in this s a ction,br.t th° most ' 
lioavi ly Hated were: SJLVM' 69. ADVERTS, 

aggrovators, tllking ki.ds, ch'HjSea « 

and GOOD QUESTION. 
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You don’t need jna t* -kon v>u that rnnaU J u dependant record companies are 
big news currently to the ext ok t that his "iKtdivv dual" approach has made 
JAKE RIVIERA as big a media star (if not bigger) than the Majority of bands 
who have so far recorded on ST I rF* But if you want to find the real origin¬ 
ator of this inexpevianced but determinedly several-seuews-loose attitude 
and aim to beat the record monopolies at their own gomv.yon must start 
looking in that part of the Bay Area of San Prano.i#oc r i-r?eaou;-j for it’s 
wacky inhabitants, called .Berkeley where our story i.ufu.los at the end of the 
sixties, 

At that 
by a former law 

deal with Am and moved to uanxoruia co record tny.r vuaj. ticket to fame, 
unlimited dt-ugs,groupies,mansions ete-Th-y recorded two elbu.nc in fact, 
''Earthquake'* and «V.hy don’t yon try me’ ! for the trifling eu*.. of 110,000 
dollars,both of which sold as fast as punctured c-nicer.Realising that Am 
would now race(and ttv■ *.ojC.omn j 6 ui.e t a^ee,. ) ^*.3 on the 

level as the office 1a» dgie : .K'*iufrtaa got them out of th'-lr contract and they 
all went back to Berkeley to re-think their strategy lor world domioatj mi, 
Kaufman was convinced of Earthquake’s »,metap potential an•! :W« 
decided that by forming their own umil label they could achieve success 
in stages, always keeping within their monetary limit'.• unbiln they nairally 

nans ions, d ru gs 
; on their ovn 
LI i u s v Ko reover 

"in their own way" for Kaufman meant acting with the arcane business acumen 
<if a lobotomised ro.bb.it and he soon adopted the no - to i’oil have fun,tun, 
fun until they (the bailiff s) take the keys away -’Lesekeley Records,Home of 
the Hits"was born, 

in order that he could concentrate properly 
label acts,he limited the roster to four sets an! signed up C-REl KTHT? (an 
old friend from his college days),the RJBIKOCS ar.d b^y wonder J 01 *ATHA 2 D 
RICKMAHoTo help him run things he added to the terra Steve Revise ana Alan 
Mason from AkM’o promojrf dept, an! an engineer/oo-procroor Glen Kolotkin 
who had previously worked with Moby Grape,Hendrix (Else i.o Lafiy land) ? Terry 
Riley (A Rajnbow in Curved Air) and Santana, amongs t others* 

They started off vrth very little money and Matthew T s idi->3yTfvuxu.wr. 
approach soon manifested itself when he cent rived to gaioble most of that 
on a trip to the races,Incredibly enough he won and they were now able to 
put out their first single-Mr.Securir,y/( Sitting in J . V.v middle of)Madaess 
by Earthquake.To keep cos^s low they pressed a limited number and due to 
their local popularity initial reaction was good.Alac in the long tern it 
bombed and to keep the leeches of taxation at bay they created a subsidiary 
called "Organj" to write oif their losses.Subtitled ’’Pillar of sound" the 
logo featured seme extremely active male members and at’sfirst release was 
the suitably pornographicSaga of Y'bron Peteby Son cf Pete and the 
Muffdivers (alias Matthew and Earthquake), 

It sold well but Bestrkly were still broke and so they took the 
next rational and logical step open to then.They spent choir las$ five 
dollars on ordering a prayer mat from the mail-order evangelist Revorcmi 
Ike whose philosophies Kaufman admired.They put the mat in the mailbox 
and a week later ike came through for them-a royalty cheque from film 
director Sam Peckinpah arrived, Peckinpah had used c.r. exccrpy of Eartquake 
in”The Gateway" and although Kaufman had known gli js,he wasn’t expecting 
to be paid.Anyway they now could afford &n o rh er single and so they put out 
Earthquakes version of the Easy bears ’ "Friday on my mi. ad" coupled with a 
Jonathan King song "Tall order from a short guy’’ and it d L1 alright. 

Meanwhile inSngland Charisma had iseuid a ”I<* Li]'PAY,'MAIkb- i Y”c ingle 
which, sold pretty good and eon?so*sublet Kaufman & oo pvt. 

the idea of leasing Boncukely prod v. t. on c, I 
company should be the lucky reciulent of th.< 

La fera-put all the «'.sc ers of the a'iu.rr.bo6 
the fir. 
name. 
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